
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



THE ART JOURNAL. 



319 



had never seen an eruption of Vesuvius. The drawing (No. 24), 
' Vesuvius Angry,' certainly bears the aspect rather of the repro- 
duction of some of the Italian paintings, which are so abundant in 
Naples, than of actual familiarity with that most magnificent of 
telluric phenomena. But the want of verisimilitude is not so much 
in the absence of the falling ashes, the descent of which may almost 
be called capricious, and which certainly varies much from minute 
to minute, as in the general yellow tone of the landscape, and the 
absence of either red or white points of incandescence. It is 
rather a view of the bay of Naples composed in a given key of 
colour than a real appreciation of the terrible anger of Vesuvius. 

The third period of Turner's work divides, according to Mr. 
Ruskin, half-way. The fourth period, from 1830 to 1840, contains 
the two groups of the best French and best English drawings. 
The fifth period, 1840 to 1845— though the artist lived to 19th De- 
cember, 1851— is illustrated by the best Alpine sketches, and by 
finished drawings from them. It is to be regretted that it is by 
such very uninstructive adjectives as "wonderful," " marvellous," 
"insuperable," that Mr. Ruskin speaks of the chief works of 
Turner between 1830 and 1845, instead of pointing out the real 
Art characteristics. It is rather as a poet than as a draughtsman 
or colourist that the critic or avowed disciple allows himself to 
revel in his admiration of Turner ; and we are all the poorer for 
this abandonment of the luminous severity of the professor of Art. 

The collection under review gives a rare proof of the posses- 
sion by the author of the Catalogue of an indispensable qualifica- 
tion for the thorough judge of Art, namely, the hand to create as 
well as the eye to see. It may not be true that none but a painter 
can truly judge of a painting. It may even be urged that a painter 
is not the most reliable judge or critic of the works of his brothers 
of the pencil. But we think it must be admitted that none but an 
artist in some field or branch of Art can be a thorough judge of 
Art in any of its branches. The education of the hand is need- 
ed, in order to give a reflected power and accuracy to the educa- 
tion of the eye. There is an unfinished pencil-sketch of an ' Out- 
line from the Fresco of the Sacrifice of Job ' in the Campo Santo 



of Pisa, from the hand of Mr. Ruskin, which might have been 
placed without discredit in the exquisite collection of drawings by 
old masters exhibited last autumn in the Grosvenor Gallery. In 
refined delicacy and graceful truth of touch, combined with depth 
and tender sense of feeling, it almost leads us to echo the half-sup- 
pressed sigh of the draughtsman, " Had I been able to keep myself 
clear of literature ! " Some of the architectural sketches, too, give 
a feeling of Gothic tracery akin to that which must have been pos- 
sessed by the great artists of our cathedrals. A copy from Prout's 
' Hotel-de-Ville, Brussels," shows how much skill of touch is to be 
sought, or rather to be cultivated when it comes by instinct. There 
is something a little questionable as to the effect of the anthers of 
the * Wild Strawberry Blossom ' (45 R.) ; but the delicate tones of 
' The Ducal Palace,' drawn in 1874, are indubitably " as near to 
the actual facts of the relation between dark and light in the archi- 
tecture alone as attentive care can reach." The comment, " The 
moment sky is added to such a study as this all its detail becomes 
ghastly and useless," is most instructive. It shows how much 
more goes to make a truthful picture than fidelity of detail. The 
student should contrast this exquisite bit of water-colour drawing, 
which the artist feared to spoil by putting in the sky, with the com- 
position, in colours, of ' Rouen, from St. Catherine's Hill,' by Tur- 
ner (No. 56 in the Catalogue), in which patches of smalt in the sky 
are unlike anything ever witnessed by the ordinary vision in the 
skies of Normandy, but are yet needful to the harmony of the 
picture. Mr. Ruskin has called attention to the fact that " Turner 
never after this time drew from Nature without composing." He 
has given several very striking instances of subtle harmony in 
linear composition. He tells us how (in ' Flint Castle ') the vio- 
lent green and orange in the near figures are in themselves pain- 
ful, but that the general effect would have been impossible without 
them. We should like to see an academic paper devoted to a tho- 
rough discussion of the real principles of the chromatic composi- 
tion of an artist of whom it can be said, " His dislike of fresh 
green is a curious idiosyncrasy in him." 

F. R. Conder. 
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LONDON.— Mr. W. F. Yeames, A.R.A., has been elected a member 
of the Royal Academy, London, in the place of the late Sir Gil- 
bert Scott, and Mr. Frank Holl and Mr. E. Crofts supply the vacancies 
in the ranks of Associates made by the recent elevation to the post of 
Academicians of Mr. Orchardson and Mr. Norman Shaw. Mr. Yeames's 
length of service as an Associate entitles him justly to his higher rank, 
and Mr. Frank Holl has long since won his spurs on the field of Art, 
and merits what he has at length gained. . . . A bust by Joseph Edwards, 
although a work of merit, will be little noticed among the crowd in the 
sculpture passages at the Royal Academy. It will not be so when it reaches 
its destination in South Wales. It is the bust of an eminent and largely 
gifted Welsh scholar, Thomas Stephens, and is produced as a compli- 
ment from his countrymen, admirers, as well as friends of the author of 
"The Literature of the Cymry." The Welsh are proverbially clannish — 
we cannot say what word they would use to denote the resolution with 
which they help one another — and that is surely not a fault. They may 
well be proud of their countryman, Joseph Edwards. There are artists 
who will make as good busts, but there is no living sculptor who can 
produce monumental work so pure, so refined, so essentially holy. There 
seems to be in his mind and soul a natural piety that manifests itself in 
his work ; an outpouring of a lofty religious sentiment ; a true concep- 
tion of what is just and right. There is no one to whom we would so 
instantly assign the task of perpetuating in marble what is lovely and of 
good report : he gives a sweet repose to death, and makes the change a 
sure indication of happiness. Perhaps that is the highest, as it is cer- 
tainly the holiest, achievement of the sculptor's art. ... A very beauti- 
ful collection of paintings on pottery and porcelain is now on exhibition 
at the Art Pottery Galleries of Messrs. Howell and James, in Regent 
Street. It contains between six and seven hundred specimens of ama- 
teur Art, as well as a large number of contributions from professionals. 
The amateurs are mostly ladies, and the evident improvement upon 
previous exhibitions shown in their work this season, and also in their 
choice of designs, should prove an encouragement to all unprejudiced 



lovers and patrons of Art, and to the fair artists themselves, inciting 
them to increased efforts, and consequently to even greater success. Any 
new branch of Art that strives faithfully to illustrate the infinite beauty 
and inexhaustible variety of the ideals furnished by Nature should be 
welcomed ; and the gratitude of all lovers of Art is due to Messrs. 
Howell and James for their exertions to bring this work before the 
public, and to the royal patrons who have shown so gracious and genu- 
ine an interest in the undertaking. The arrangements made to display 
the paintings to the best advantage are admirable, and nothing likely to 
prove of benefit to exhibitors is neglected. . . . Mr. L. Alma-Tadema 
has, according to the Moniteur des Arts, been nominated to a professor- 
ship at the Academy of the Fine Arts in Naples. " What a cosmopoli- 
tan artist ! " says our French contemporary; "born in Holland, natu- 
ralised in England, and now an Italian professor." 

Rome. — The excavation of the Palestrina (or rather ancient Praneste) 
Necropolis continues, and in it are found sarcophagi of tufa of various 
sizes, without any ornamentation ; and generally near them are other 
small cases, within which are often found objects and sometimes ashes. 
Many antiquities, principally of pottery, are found in the earth near the 
cases. The specialty of the last excavation was the revelation that in a 
remote period (for the earth had not been touched recently) the ceme- 
tery had been despoiled ; since, of about a hundred and fifty cases found, 
hardly thirteen or fourteen were intact, and these, probably, because 
they were below the others. The position of the sarcophagi was mostly 
pointing towards the south or the east. Many small columns have been 
found, generally terminating in a pine-cone, and inscribed with the names 
of the dead — men and women — in Latin, some of the letters of very ancient 
form. Vases of coloured glass ; others of wood, cut with figures of ani- 
mals ; mirrors, bronze hair-pins, a toilette-box in the form of a human 
foot, nearly life-size, and the toe-nails covered with gold-plating ; piece 
of a relief in pottery representing chariots and the rape of Ganymede ; 
a gold ring, a small female bust in stone, &c, are the principal objects 
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recently found. At Rome itself an interesting discovery has been made 
in the vicinity of the Coliseum, and in making the deep drain, already 
fertile in revelations, which is to carry off the water from the Amphithe- 
atre. Beneath the street of San Gregorio has been found the pavement 
of an ancient road, and it is now seen that the modern streets de' Cerchi 
and St. Gregorio follow precisely the direction of the Triumphal Way 
and the Via Nova. Near the gate of the Botanical Garden appeared a 
magnificent cloaca ; and a little farther, beyond the intersection of the 
Claudian Aqueduct with the Triumphal Way, below the pavement of 
the street, was found a series of cells of good brickwork. Amid the 
earth filling them were found pieces of a gilded bronze horse, life-size, 
and about six hundred fragments of a large high-relief in terra-cot/a, with 
figures of men and animals. A beautiful mosaic painting, in colours, 
perfectly preserved, representing the arrival of a ship in port, has been 
brought to light in the Nymphamm (the style of which is in imitation of 
the Egyptian) once owned by an ancient Roman, a certain Avidius Qui- 
etus. Its modern site is near the Via Nazionale, and it was discovered 
in the construction of a new wing to the Rospigliosi-Pallavicini Palace. 
The fresco shows us a port closed with a solid mole, arched and co- 
lumned, behind which are the stairs and platforms, with steps descend- 
ing to the level of the water. It has also small pillars to hold the ves- 
sel-cables. On the left rises the lighthouse, covered with marble, at the 
base rectangular, but circular above. The stern of the vessel is towards 
the moorings, while its sails and pennons are still spread to the wind. 
Of the crew, at least four can be distinguished intent on manoeuvres of 
the rudder and ropes. The picture is enclosed in a frame of enamelled 
mosaic. C. L. W. 

Assyrian Antiquities. — The cases containing the antiquities ob- 
tained by Mr. Hormuzd Rassam from the excavations he has carried out 
for the trustees of the British Museum have arrived. " Their safe and 
speedy arrival at the museum," says the Athenaum, "was greatly acce- 
lerated by the assistance given by Sir Austen Layard, to whose charge 
they were confided by Mr. Rassam on his arrival in Constantinople. 
The new collection is a very general one in the nature of its contents, 
but still it is of the greatest interest, and contains forms the most im- 
portant acquired since the explorations of Mr. Layard. Among the 
objects of special interest may be noticed a very fine twelve-sided cylin- 
der, containing a long historical inscription of the Assyrian king Assur- 
bani-pal, extending over more than twelve hundred lines. This monu- 
ment is in excellent preservation, and is the finest cylinder in the national 
collection, excepting only the celebrated Taylor cylinder, which contains 
the annals of Sennacherib. It is dated in the eponym year of Shamas- 
danin-ani, who was archon of Nineveh in B.C. 640. The inscription 
will no doubt greatly increase our knowledge of the annals of the Au- 
gustan age of the Assyrian Empire. Mr. Rassam has also discovered 
some antiquities of great importance in the Mound of Balawat. These 
relics, now that they have arrived at the British Museum, are found to be 
of the time of Assur-nazir-pal, who reigned in the ninth century before the 
Christian era. They consist of some splendid bronze trophies and bas- 
reliefs, of which we hope at an early period to give a description. Du- 
ring his excavations at Koyunjik, the site of Nineveh, Mr. Rassam dis- 
covered more than fourteen hundred fine fragments of cuneiform inscrip- 
tion. It is hoped that among these are some of the famous Isdubar 
series. Among the minor objects may be noticed especially some splen- 
did ivory carvings, even finer than the already beautiful collection in the 
British Museum." 

Corcoran Gallery, Washington. — Two works in marble have been 
placed here on exhibition. They are busts of the late Senator John 
J. Crittenden, of Kentucky, by Joel T. Hart, and of the late Chief-Jus- 
tice Taney, United States Supreme Court, by Dr. Horatio Stone. The 
former is in every respect one of Hart's masterpieces. The beardless 
face, rugged features, and simple drapery, give the work a character se- 
verely antique. It fitly stands near the Henry Clay sculpture. In con- 
templating the homely — it may be said the uncouth — faces of these effi- 
gies of the distinguished Kentuckians, we feel how little, after all, mere 
comeliness or regularity of features is needed for the sculptor's pur- 
pose if he has the genius to stamp them with the expression that recalls 
the living statesmen, who "being dead, yet speaketh " from the cold 
marble lips and sightless brows. The bust of Taney, though recogni- 
sable, lacks the declination of the head so characteristic of the original. 
Dr. Stone had considerable natural ability for his art, but he took it up 
too late in life, and without that early, thorough training in designing 
and modelling necessary to make his work that of a master. There is 
also on exhibition an excellent portrait of the late Chief-Justice John 
Marshall, United States Supreme Court, said to be by Thomas Sully. If 
so, it is unlike that artist's usual style of colour. It is painted in a low, 
sombre tone, conveying a good idea of the swarthy complexion of the 
eminent jurist. 



Munich. — The Royal Maximilianeum Gallery in Munich has at last 
been opened to the public, after having excited curiosity for some years. 
"It is decorated," says the Academy, "with large historical paintings 
by modern German artists, illustrating not the history of Germany alone, 
but the wider history of the world. Thus we find among the subjects 
represented — ' Queen Elizabeth reviewing her Troops before the Spanish 
Armada,' by Ferdinand Piloty ; ' Peter the Great founding St. Peters- 
burg,' by Kotzebuc ; ' Washington forcing Lord Cornwallis to deliver 
up the Fortress of Yorktown,' by Eugen Hess ; the ' Taking of Jerusa- 
lem under Godfrey de Bouillon,' by Karl von Piloty ; ' Luther at the 
Diet of Worms,' by Julius Schnorr. One smaller saal contains two of 
the best, perhaps, of these paintings — namely, ' The Fall of Man,' by 
A. Cabanel, the French painter, and ' Mohammed's Entrance into Mecca, 
and Destruction of the Kaaba,' by Andreas Miillcr. The Royal Maxi- 
milianeum, at the end of the Maximilian Strasse, is an institution for 
students entering the government service, and these grand new paint- 
ings are intended, no doubt, to have an educational value. They have 
just been photographed by the well-known firm of Haufslangl, in Mu- 
nich. Besides the paintings, a series of twelve colossal marble statues 
of the most distinguished men of all times, executed by Peter SchSyf, 
in Rome, form part of the new adornment." 

The Art Interchange, a fortnightly household journal, published in 
behalf of the Society of Decorative Art, is announced. Mr. William 
C. Prime, Mr. Louis Tiffany, Mr. Russell Sturgis, General di Cesnola, 
and, in all probability, Mr. Clarence Cook, together with others, are to 
be among its contributors. Its articles will give suggestions, or detailed 
instruction, in silk, crewel, tapestry, and medioeval embroideries ; draw- 
ing and painting on wood, silk, linen, and porcelain ; carving in wood 
and ivory, and full descriptions of all novel fancy-work. Queries, when 
of general interest, will be carefully answered, and information furnished 
of the latest movements in English, French, and American schools of 
Art and decoration. Brief, pointed criticism and concise literary reviews 
will also be afforded. In addition to these features, all new matters of a 
household nature, as collections, curiosities, iric-a-/'rac, window-garden- 
ing, and in-door amusements, will receive specific notice. As a special 
department, a portion of the space will be assigned to the society, to be 
regularly filled by officially-authorised contributions from its members. 
It will be conducted under the supervision of a board of managers ap- 
pointed by the society. 

A recent treasure-trove in Austrian Poland (Galicia) is described in 
the Gazcta Polska of the 17th instant, a paper published at Warsaw. 
At Mihalkowice, a small village in the district of Borszczow, in Eastern 
Galicia, at a place where a brook had undermined its bank, an old pea- 
sant-woman found a number of gold ornaments. Count Dzieduszycki, 
Galician member of the Austrian Commission of the Paris Exhibition, 
hearing of the discovery, succeeded in purchasing the treasure for 6,000 
florins (about $2,500), and sent it to his museum at Lemberg, where it is 
now exhibited. Mr. Sontag, the director of the museum, is engaged in 
searching at Mihalkowice for more treasure, or something to indicate 
the age of the objects already discovered. They consist of crowns, 
bracelets, and other ornaments of regal state, thirty pieces in all, and 
appear to date from prehistoric times, as they do not resemble either 
Polish or Ruthenian antiquities. The ornaments are of great beauty, 
and seem to point to an advanced state of civilisation in Galicia long 
before it was ruled by the Princes of Halicz, who preceded the Kings 
of Poland. The value of the metal is said to be about 100,000 florins. 

The Paris correspondent of the New York World, writing of Bar- 
tholdi's gigantic statue of ' Liberty enlightening the World,' designed 
for New York Harbour, says : " It is being made in pieces, as space and 
funds permit, and for the first piece made, the forearm holding the torch, 
New-Yorkers may see it any day by going to Madison Square. The 
second part, the head and neck, and the beginning of the spacious 
breast (which would be large enough for their function if Liberty were 
the mother of all the virtues), is now finished, and on view on the Exhi- 
bition-grounds, whence it will be despatched straight to its ultimate 
destination. The rest — the trunk, the capacious draperies to cover the 
lower limbs, and the arm holding the tablet of Independence — is all ye' 
to be, and the world will have reason to congratulate itself if it get fully 
' enlightened ' by means of this completed torch-bearer by the year 1881. 

Dublin. — The monument in honour of Daniel O'Connell, for which 
the late Mr. Foley, R.A., received the commission some years ago, is to 
be executed by Foley's pupil and assistant, Mr. T. Brock, to whose 
hands Foley's model has been transferred. Foley was paid for his work 
,£2,000, and his successor is to receive .£10.500 for its completion : not 
by any means a large sum considering the size and character of the 
monument. The committee for seeing the work carried out has recently 
adopted the formal contract as here announced. 



